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William Henry Squire (1871-1963) was an English cellist,
composer, and music educator who stood as one of Britain’s
most prominent instrumentalists at the turn of the 20th century.
Born in Ross-on-Wye, Herefordshire, he showed remarkable
early talent, earning a scholarship to the Royal College of Music
at age twelve. Squire built a distinguished career as an orchestral
principal, chamber musician, and soloist, serving also as a professor
at both the Royal College of Music and the Guildhall School of
Music. As a composer, he wrote songs, chamber works, and
operettas, but he remains best remembered for his rich catalog of
accessible, highly idiomatic pedagogical and concert pieces for the
cello, which have introduced generations of advancing students to
standard solo literature.

Published around 1896, his Tarantella, Op. 23 for cello and piano
is one of his most celebrated and enduring showpieces. Cast in the
characteristic rapid 6/8 meter of the traditional Italian folk dance,
the work centers on brisk, driving rhythms and dazzling fingerboard
runs that evoke the frenetic energy said to cure the bite of a tarantula.
Because it packages authentic romantic flair into an approachable
technical framework, the Tarantella remains a beloved staple in
festival competitions, concert programs, and standard instructional
curricula such as the Suzuki Cello School.

In this arrangement for tuba and piano, Squire’s Tarantella
transforms from a classic string showcase into a lively demonstration
of low-brass agility. The piece challenges the performer to maintain
crisp rhythmic buoyancy, light articulation, and nimble breath
support at high tempos—preventing the dense low-end resonance
from bogging down the dance’s relentless 6/8 momentum. The
singing middle section provides a lyrical contrast that showcases

the tuba’s warm, expressive cantabile voice, making the arrangement
a popular recital choice and audition showpiece that highlights

both the instrument’s technical fleetness and its melodic elegance.

SRAN

ANDREW HALL
Arranger
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Great Music. A Richer Voice.
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The AH Creative Editions T TR E S SNINNESTE I 1S SISIE RETEE S

Tu.ba e .Sene? 2101  Dresden Sonata — Johann Friedrich Fasch
brings beloved and historically

M significant works to tuba 2102  Tarantella, Op. 23 — William Henry Squire
[ 2

paired with newly prepared 2103  Sweet Angel — Franz Abt
piano accompaniments. 2104  Gavotte — Johann Ernst Galliard

These arrangements offer 2105  Elégie — Auguste Hegner

the expressive beauty OF the 2106 Andantc, Op- 96, No. 2 — Robert Fuchs
original works while showcasing 2107  Elégie, Op. 24 — Gabriel Fauré
the unique depth and character 2108  Elégie, Op. 19 — Adolf Findeisen

of the tuba, providing valuable
" repertoire for study, performance,
- and recital programming.

2109  Apres un réve, Op. 7, No. 1 — Gabriel Fauré
2110 Vocalise, Op. 34, No. 14 - Sergei Rachmaninoff

<
Timeless Repertoire
for Today’s Musicians.
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